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LOOKING BACK 
ON '96 

CD THREE CASES WHERE I REALLY LOST IT: 
ONE WHERE I JUST COULDN'T ACCEPT; ONE 
WHERE I JUST COULDN'T GIVE IN; ONE 
WHERE X JUST COULD NOT FORGIVE. C2) 
THREE CASES OF SINCERE REGRET... AFTER 
REALLY LOSING IT. IF I HADN'T LET ANGER 
TAKE CONTROL, IF I'D BEEN ABLE TO TALK 
ABOUT THINGS CALMLY, I MIGHT HAVE BEEN 
ABLE TO SOLVE THE PROBLEM WITHOUT 
HARMING RELATIONS OR TRUST. C3) ONE 
CASE OF ENLIGHTENMENT: WHETHER THEY'RE 
GOING POORLY OR WHETHER THEY'RE GOING 
WELL, THINGS ARE STILL ALL A RESULT OF 
ONE'S OWN ACTIONS. 


Rurouni Kenshin, which has found 
fans not only in Japan but around 
the world, first made its appearance 
in 1992, as an original short story in 
Weekly Shonen Jump Special. Later 
rewritten and published as a regular, 
continuing Jump series in 1994, 
Rurouni Kenshin ended serialization 
in 1999 but continued in popularity, 
as evidenced by the 2000 publica¬ 
tion of Yahiko no Sakabatd 
("Yahiko's Reversed-Edge Sword") 
in Weekly Shonen Jump. His most 
current work, Buso Ren kin 
("Armored Alchemist"), began pub¬ 
lication in June 2003, also in Jump. 
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Once he was hitokii-i , an assassin, called Battosai. 
His name was legend among the pro-imperialist or 
"patriot** warriors who launched the Meiji Era. 
Now', llimura Kenshin is rui'ounk a wanderer, and 
carries a reversed-edge sakahato to prohibit him¬ 
self from killing. 


Kenshin has journeyed to Kyoto to block the machina¬ 
tions of Shisliio Makoto, the man who took Kcnshin*s 
place as liUokiri. After him come Kaoru, Yaliiko, 
Sanosuke... and a man who is out to kill Kenshin, 
Sliinomori Aoshi. Along the way, Kenshin falls in with a 
girl named >lisao and her mentor. Okina, former member 
of the Oniwabanshli and now-owner of an inn called Aoi- 
Ya. In a battle with Sojiro—a member of Shishio’s 
Jupiiongatana or "Ten Swords’* corps of assassins— 
Kensliin’s sakahato is shattered, and so he acquires a new 
one. Shinnclii. from the son of the great swordsmitli, Aral 
Shakkii. Next, Kenshin seeks out Hiten Mitsurugi-ryii 
master Hiko Seijiiro to ohlain the ultimate secret of that 
school of swordsmanship... which Kenshin failed to learn 
when he deserted his studies 15 years ago. Meanwhile, 
Aoshi attempts to sell information on Kenshin to Okina 
and. when the latter refuses, Aoshi says he'll take his 
knowledge to Shisliio. Okina fights to stop him, but Aoshi 
has rid himself of compassion and has become a veritable 
demon... and Okina falls. Misao declares herself Okasliira 
or "head" of the Oniwabanshli, swearing to defeat 
Shisliio no matter the- cost. 

Kenshin, armed with the secret called Amakakoru Ryu 
no Hii-ameki, meets with Sanosuke and SailTi and learns 
of Sliisliio's plans to set fire to Kyoto. Kenshin realizes 
that the plans must have been leaked on purpose, as a 
diversion from Shishio’s real plot: to sail Refig’okif, 
Shishio's ironclad warship, to Tokyo and to attack the 
capital from the seas. The three intercept Shisliio at the 
port of Osaka, where Sanosuke sinks the warship w ith 
liis explosives. The Oniw abansliii have saved the city of 
Kyoto from incineration, and the stage of battle moves 
on to Shishio’s lair.... 
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OUT OF 5,000. NOT 
ONE IN A HUNDRED. 
AND WE CAPTURED 
NEARIV ALL OF 
THEIRS. NOT A 
BAD RATIO. 


Act 103—After the Night 

























































































Rwr TAKES SOME 

AN _ STRANGE 

J ONIWABANSHU TWISTS, 

| IN KYOTO... DOESN’T 

AND THEY'RE IT? 
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SMINOMORI AOSHI 
MAS GIVEN HIS 
VOW AS FORMER 
OKASHIRA TO KIU 
YOU...SO HE'S 
SIDED WITH 
SHISHIO MAKOTO... 
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Act 104—Tears 
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j WELCOME, 
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"ABSOLUTE 
VICTORY" 


























































CHALLENGED TO 
A DUEL, HE'LL 
NEVER EXPECT THE 
JUPPONGATANA 
THEMSELVES TO 
GO TO AOI-YA. 



eui HD 

IS STILL A 
SWORDSMAN . 



NOW, 

NO BATTOSAI 
DOUBT HE IS NO 
ANTICIPATES FOOL. 
OUR 

ASSAULT 

ON AOI-YA /C 
IN HIS /SN= 
ABSENCE. / 












































WERE ALL 
SUPPOSED 
TO BE ON 
THE RENGOKU, 
STEAMING 
TO TOKYO. 



























































































































The Secret Life of Characters (33) 

—Sadojima Hoji— 

Most of the idea eame from a eertain “X-Men” character liked by Watsuki 
(it’s w here the name **IIOji" derives from). \ol so much personality-w ise, 
although he did give me a hint for the story. This character, from "X-Men” 
doesn't have any strong fighting powers, but lie instinctively invents 
machines to help his allies. I thought it w ould be interesting to have a 
member of the Juppongatana w ho didn't fight directly, but w ho played more 
of a supporting role. Thus was Hoji born. 

In the beginning, Hoji was just someone who gets surprised a lot. “This 
could get awfully dull," I thought, but then when I considered Hoji as 
Shishio's "Xninber Two." then the idea strummed the chords of my heart. 
(Just like Hijikata Toshizo and Slioknlsuryo Komei!) Ideas started coming 
one after another, and soon Hoji became one of my favorite characters. 


This may turn out to be a spoiler, but at the end of the Kyoto Arc, Hoji 
will be a pretty cool guy. ■ hope you're looking forward to it! (Hatch the 
character not have any fans but me....) 

People always think the model in terms of design is ‘“Giant Hobo," but that's 
just not true. This Hoji is 100% original to me! He's also one of the designs 
of w'hich I'm most confident. 


As touched upon in a previous volume, most readers seem to like ““pretty" 
characters (male and female alike)—and probably with good reason!—but, for 
Watsuki, pretty's not enough. I think a mature manga artist should be able to 
draw villains and monster-types, too, and so I tend to put more effort into 
those kinds of characters. (Besides, if all the characters in a series are good- 
looking, the baseline for ““good-looking" w ould get lost, and then how w ould 
we know' who was supposed to be really beautiful and who was not?) 


The only thing I don’t like about the design for Hdji is the costume. I'd 
wanted to make it more like the European style authentic to those days, 
but when it came to finding the resources to do it, I couldn't seem to 
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IMPRESSIVE. 
IS THERE 
A PRIEST 
AMONG THE 
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PRESENCE 



WORDS YOU SPOKE IN 
SHIMOSUWA OF YOUR HATRED 
FOR THE MEIJI GOVERNMENT 
WERE ALL FALSE. 







THE FIRST 
STEP IN THE 
MISSION—IS 
DESTRUCTION. 



DO VOU BELIEVE 
SAVING THE WORLD 
MEANS RESCUING 
PEOPLE FROM 
SUFFERING? 
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JOINED THE 
JUPP0N6ATANA. 




























































































Act 108 
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...THEN I WILL 
BECOME HIS 
ENEMY. AND 
DESTROY THAT 
WORLD AS WELL. 







































Act 109 














































DON’T HAVE 
THE GUTS 
TO FINISH 
THIS 

PRETENDER 

























































































































LAYERS, SO HE 
PROBABLY WON’T 










THE BLOW. 
IT...LANDED 
PERFECTLV.. 
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66 FREE TALK” 


Long -^ime no see. Watsyki here. There’s a rymor on the streets t a t 
after ^he condysion of the Kyoto stories. TyrcKen” is going to end. 
Vet \fv-e! -Sc long as ^here’s reader support Watsyki will keep going. 
And now for the ysyal nonsense.... 


"’Samurai -Spirits 4 Amaky-sa Kerin CAmaku-sa's descent')-" At the time 
of th'S writing I’ve only played it fou-r times, by t it's VERY G&GD//J They 
take into acccynt beginners and bad players, lowering the difficulty of 
the computer and allowing for 12.0% enjoyment- The system’s become 
even more complex—which staged me a little—by-t th a t's fyn, too. 

I’ll be hooked on "^5amy^5yp/” for a while (with "Rasetsy” Genjyrc. this 
time Ycy-nd). Speaking of fighting games, the polygon "Kenshih is oy-t-1 
haven’t played this one yet byt it looks pretty good. There seem to be 
some hidden elements, so those of yoy who have the exfa money to 
spend, give it a \fy. 


-Synsets have really been getting to me lately~.especially the synsets of this 
season (winter! and specifically the ones t a t come at the end of the year. 

Gn this certain TV station in Tokyo, dyring fe late - ‘night programming after 
schedyled broadcasting- varicys shots of synsets are shown as captWed by 
weather-report cameras. I ccyld look at them f or ever. Really. I’d like to watch 
them live, all nightlong, by t unfortunately. I don’t have the time. For now, my 
plan is to stay in <a deafly high hotel room (elevation-high, not price—high! and 
Jyst look at them—in -Shinjyky or Gin 2 .a or maybe from a cyrrenty tendy 
seaside resort 


My reasons for liking synsets isn’t Jystbecayse they’re beaytifyl. byt becayse 
for me, they embody the end of a day. the end of a year, the way people 
st^ggie to keep going, even when they feel they’ve reached the end. (Know 
whatl mean?) Take some time to watch a synset—really watch it- Yoy’ll 
"get it" too. in yoyr own way. 



Gkay, see yoy next volyme/ 




Ilailmtsu Kishaku 


In the fourth year of Kefo—the first year of Meiji—the new government, in order 
to create a state religion and reduce the power of Buddhist priests, ordered the 
separation of Shinto and Buddhism. The population, though, interpreted this as 
an order to abolish Buddhism, and a storm of hostility was sparked that led to 
the destruction of many temples, relics, and texts. This is what’s meant by 
“Haibutsu Kishaku"...a storm that now rages fiercely in one man’s body. 
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Act 110—A World Aot Worth Saving 
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I 

CHILDREN 
LOST THEIR 
PARENTS IN THE 
BOSHIN WAR. 
AND HAVE ) 
NOWHERE / 
TO... A 


PLEASE...I 
DON'T CARE 
ABOUT 
MYSELF. 
BUT WHAT 
WILL THE 
v CHILDREN 
V DO? 


YOU KNOW 
W OF THE 
HAIBUTSU 
7^ KISHAKU. 
WE a 
DECIDED AT 
THE MEETING 
TO FOLLOW 
THE GOVERN- K 
MENT'S POLICY... P 
AND RAZE THIS />* 
TEMPLE, a 
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The Secret Life of Characters (34) 

-Tsubaki and the Children 


First 1 developed Anji’s past, and then the other eharaeters eame out of that. 


Originally, I was thinking about an entire orphanage (rather than just five 
orphans), but since that would have been a hassle to draw', this is how it 
came out. (And still it was a lot of work. Apologies to the assistants!) 


I’ve gotten the comment, “ \nji is like the character ‘Colossus’ in the ‘Fatal 
Attraction’ story arc of ‘X-Men.”’ ■ can see the similarity, but Anji was 
created over a year ago, and Watsuki read “X-Men: Fatal Attraction 
(Japanese Version)” after that, so it wasn’t an influence. I do definitely 
think the flow' is similar. Watsuki loves “X-Men,” and in this case, “love” 
may mean more to feel “simpatico” with. 


I’ve also gotten letters saying, “I think Tsubaki ‘liked’ the priest.” Watsuki 
doesn’t disagree. When writing tragic episodes such as this—when laying it all 
out in my head—I get really emotionally involved and look at it subjectively, 
and so at first, it flows very easily. But then when it conies to the point, as a 
writer, that I have to look at it ofi/ectivefy, there will always be some 
hurdles, requiring a tremendous amount of energy to get through. I do feel, 
having done this episode, that stories are better w hen they have a lighter 
tone, and happier content. 


There are no models in terms of design. Some people have said Tsubaki looks 
like “Kusanagi Kyo” from “King of Fighters,” but that’s a w rong w ay to 
look at it. Let’s both try and be more literal about this, huh? (Heh.) 


Tsubaki’s headband is something I put on her mostly to distinguish her from 
Megumi and Kaoru; there’s no other meaning to it. (Oh, but I guess I did look 
into a fashion magazine for it, so maybe you could say the fashion magazine 
was the model.) 
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The Secret Life of Characters (28) 
AMENDMENT 

—Yiikyiizan Anji— 

Looking back on Anji's story now. I would really have to say that, back thei 
■ was immature as a w riter. 


Reader response was mostly positive, but the story itself has been signifi¬ 
cantly cut hack from how it was first imagined. I got carried away and kept 
writing, and then before I knew it, I already had five weeks’ worth of story, 
■f I’d kept on with it, it would have interrupted the flow of the fighting to 
come, so cutting was necessary (in the original version, there was a part 
w here Anji’s heart stopped momentarily, because of the “Mastery of Three 
Layers” thing). 


I touched on this a bit in the last “Secret Life.” Laying out a story is so, so 
fun...but then, when it comes to carrying it out, it’s so, so hard. If you read 
into the story deeply enough, you’ll agree that, even after all this, Anji’s 
soul has yet to be saved. His rampage tow ard the dark side lias been stopped 
and there the story ends.... 


There’s a quote Watsuki thought made so much sense when he first came 
across it: “Humans are beings who can work all their lives and, w ith luck, 
save maybe one other person.” (I think it might hat e been in connection 
with a religious-themed essay about the “Ohm” incident.) I feel deeply that 
this applies not only to reality, but to the universe of manga, too. This 
doesn’t mean l*m giving up, though—I may not have anything specific on 
Anji’s later adventures yet, but slowly I am seeing the plot, and when the 
chance presents itself. I’ll write it down. Although...you never know...it may 
turn out to be yet another sad story.... 









GLOSSARY of the RESTORATION 

A brief guide to select Japanese terms used in Rurouni Kenshin. Note that, both here and within the story 
itself, all names are Japanese style-i.e., last or "family" name first, with personal or "given" name following. 
This is both because Kenshin is a "period" story, as well as to decrease confusion-if we were to take the 
example of Kenshin's sakabato and "reverse " the format of the historically established assassin-name 
"Hitokiri Battosai, "for example, it would make little sense to then call him “Battosai Himura." 


Fudd Myo-6 

In Vajrayana Buddhism, the destroyer of 
delusion and protector of Buddhism. 
Also known in Sanskrit as "the 
Immovable One," his immovability 
refers to his ability to remain 
"unmoved" by carnal temptations. His 
fearsome blue visage is typically sur¬ 
rounded by flames, representing the 
purification of the mind. 

Hijikata Toshizo 

Historically, Vice-Commander of the 

Shinsengumi 

Hiten Mitsurugi-ryu 

Kenshin's sword technique, used more 
for defense than offense. An "ancient 
style that pits one against many," it 
requires exceptional speed and agility to 
master. 


hitokiri 

An assassin. Famous swordsmen of the 
period were sometimes thus known to 
adopt "professional"names— Kawakami 
Gensai, for example, was also known as 
"Hitokiri Gensai." 

Ishin Shishi 

Loyalist or pro-imperialist patriots who 
fought to restore the Emperor to his 
ancient seat of power 

Juppongatana 

Written with the characters for "ten" 
and "swords," Shishio's Juppongatana 
are literally that—the ten generals or 
"swords" he plans to use in his over¬ 
throw of Japan 

kanji 

Japanese system of writing, based on 
Chinese characters 


aku 

Kanji character for "evil," worn by 
Sanosuke as a remembrance of his 
beloved, betrayed Captain Sagara and 
the Sekiho Army 

Bakumatsu 

Final, chaotic days of the Tokugawa 
regime 

Boshin War 

Civil war of 1868-69 between the new 
government and the Tokugawa Bakufu. 
The anti-Bakufu, pro-imperial side (the 
Imperial Army) won, easily defeating the 
Tokugawa supporters. 

-chan 

Honorific. Can be used either as a 
diminutive (e.g., with a small child— 
"Little Hanako or Kentaro"), or with 
those who are grown, to indicate affec¬ 
tion ("My dear..."). 

dojo 

Martial-arts training hall 
-dono 

Honorific. Even more respectful than 
-san; the effect in modern-day Japanese 
conversation would be along the lines of 
"Milord So-and-So." As used by 
Kenshin, it indicates both respect and 
humility. 

Edo 

Capital city of the Tokugawa Bakufu; 
renamed Tokyo ("Eastern Capital") after 
the Meiji Restoration 





sakabato 

Reversed-edge sword (the dull edge on 
the side the sharp should be, and vice 
versa); carried by Kenshin as a symbol 
of his resolution never to kill again 


-sama 

Honorific. The respectful equivalent of 
-sari, -sama is used primarily in address¬ 
ing persons of much higher rank than 
one's self...or, in a romantic sense, in 
addressing those upon whom one is 
crushing, wicked hard. 

-san 

Honorific. Carries the meaning of "Mr.," 
"Ms.," "Miss," etc., but used more 
extensively in Japanese than its English 
equivalent (note that even an enemy 
may be addressed as “-san"). 

Shinsengumi 

Elite, notorious, government-sanctioned 
and exceptionally skilled swordsman- 
supporters of the military government 
(Bakufu) which had ruled Japan for near¬ 
ly 250 years, the Shinsengumi ("newly 
selected corps") were established in 
1863 to suppress the loyalists and to 
restore law and order to the blood- 
soaked streets of Kyoto. 

shogun 

Feudal military ruler of Japan 
shogunate 

See Tokugawa Bakufu 
Tokugawa Bakufu 

Military feudal government which domi¬ 
nated Japan from 1603 to 1867 

Tokyo 

The renaming of "Edo" to “Tokyo" is a 
marker of the start of the Meiji 
Restoration 


Kawakami Gensai 

Real-life, historical inspiration for the 
character of Himura Kenshin 

kenjutsu 

The art of fencing; sword-arts; kendo 

Komei, Shokatsuryo 

Famed Chinese strategist 

-kun 

Honorific. Used in the modern day 
among male students, or those who 
grew up together, but another usage— 
the one you're more likely to find in 
Rurouni Kenshin—is the "superior-to- 
inferior" form, intended as a way to 
emphasize a difference in status or rank, 
as well as to indicate familiarity or affec¬ 
tion. 


Kyoto 

Home of the Emperor and imperial court 
from A.D. 794 until shortly after the Meiji 
Restoration in 1868 


loyalists 

Those who supported the return of the 
Emperor to power; Ishin Shishi 

Meiji Restoration 

1853-1868; culminated in the collapse of 
the Tokugawa Bakufu and the restoration 
of imperial rule. So called after Emperor 
Meiji, whose chosen name was written 
with the characters for "culture and 
enlightenment." 

Okashira 

Literally, "the head"; i.e., leader, boss 

Oniwabanshu 

Elite group of onmitsu or "spies" of the 
Edo period, also known as ninja or shi- 
nobi. 


patriots 

Another term for Ishin Shishi. ..and, when 
used by Sano, not a flattering one 

rurouni 

Wanderer, vagabond 




